Sculpture

Like painting, sculpture began with the making of figures for primitive magic and, later, for religious ritual. For that reason, sculpture always seems to have a magical quality about it.

In Greek times Pygmalion, a sculptor, fell in love with Aphrodite, and because she would not love him, he made an ivory figure of the goddess and prayed to her. Eventually she took pity on him and entered into his carving, making it live as a real woman. This myth comes from a yearning for the impossible. He tries to control reality by fashioning an object that portrays what he wants. For this reason Sculpture has been held in low esteem by all societies from ‘Sopheclies ‘ and ‘Plato’, through to this present day, especially today when Architects no longer provide the space in a common house for such objects,

Yet, a person who creates a sculpture creates it for reason known only to him/herself which despite its purchase, is usually intensely personal ( like all art). 

The artist thus, intends the sculpture to have a life, a meaning all of it’s own.

Painting has magical associations, too, but its reality is largely illusionistic, whereas sculpture gives physical substance and the need for space to the artist’s hopes and aspiratiions.

Sculpture’s functions have not changed from Greek times to this, only the methods and concepts have changed.

MODELING, CARVING, CASTING, AND CONSTRUCTING

Stone can be chipped, scraped, carved, drilled, and polished,

Metals can be cast, cut drilled, filled, bent, forged, stamped, and extruded. More recently, powdered metals have been combined with plastic binders, so they can be modeled, almost like clay. Metals can also be assembled by welding. Soldering. And riveting, they can also be joined with adhesives.

Monumental statuary ( figurative statues) like the ones at the National Gallery of Australia) in bronze or carved in marble . Today welded and riveted metal is more common.

As figures recede in importance and sculptures virtually become environments, Modeled and cast work because they need to be in a form that can withstand environmental forces, contain volume, and look solid from the outside like Rodin’s Burghers of Calais. This was modeled in clay, cast in plaster to form a negative mould,  then bought back into the positive using the’ cierre produe ‘ process in bronze. 

Michangelo’s Crepuscolo detail was carved from stone and is part of the tomb of Lorenzo de’medici in Florence. 1520-34. 

Thus you have carving the ‘taking away ‘process or the additive process that allows for errors which is an additive process.

Only with the casting process could long extensions and complex open shapes be produced. 

Constructivism came with the advent of industrial revolution.  With ‘I ‘beams, ‘T ‘beams came the ability to weld sections of steal together to make forms in space that relieved the sculptor of arduous processes.

Carved Locoon late 2nd centuary Bc. Arved from Marble Carved Marble

Bronze poured but created in clay ‘Penelope’ at the ANG by Maliol????????????????.

Henri Moore a British sculptor pioneered along with Ingre King( Australian) the notion of open space and abstraction.

Western art can be seen as a struggle between Mediterranean closed form, or monolithic, ideas and open-form ideas

From Michalangelo to Mailol.

Constructivism
Was a twentieth-century movement whose adherents tried to abandon the monolith and the central axis as the basis of sculpture( although it is still important) as your sculpture will not stand up unless you deal with supports and the problems of the central axis.

New materials like plastics, Plexiglas, and metal wire, have revolutionized concepts like figurative constructs. 

Sculptural assemblage is revolutionary in the history of sculpture because it abandons carving, modeling, and casting.

It abandons illusions like ‘Aphrodite’ and pretending that stone is flesh or that metal is hair.
Environmental sculpture

